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Art and Science               

Each month, a group of up to 20 artists meet to take part in 

peer-led projects and workshops informed by the Sainsbury 

Centre context, exploring working from collections or 

working with people. In spring 2020, as the UK entered a 

period of lockdown due to the Covid-19 pandemic, we asked 

how we could continue to collaborate. Over the following 

months, the Artists' Programme looked to historical examples 

of remote collaborative art projects for models of how to work 

together.  

In autumn 2020, the group turned their attention to Signals, an 

experimental gallery space based in London from November 

1964 to October 1966. It began its life as the ‘Centre for 

Advanced Creative Study’, before changing its name to 

Signals. The gallery presented artists who were working 

across art and technology in its broadest sense, and each 

exhibition was called a ‘pilot’ – a space to experiment and 

generate new ideas. Alongside the exhibitions, the gallery 

produced a newsbulletin. The newsbulletin was a way of 

expanding ideas generated in the exhibition programme. It 

brought together the collected ideas and interests of an artist 

community from all over the world. The newsbulletin brought 

together different voices and perspectives around ideas of art 

and its “imaginative integrations with technology, science, 

architecture and the entire environment”.  

This issue of the newsbulletin will focus on Art and 

Science and will look at ways artists are exploring 

scientific ideas as the subject matter for their work, looking 

at the structure and behaviour of the physical and natural 

world through observation and experiment. Starting points 

could include microbiology, geology, plants, and 

environmental science.  

 

 

 

 

 

 



Artist in Focus: Jennie Pedley  

 

Particulate Matters 2.5 

https://www.jenniepedley.co.uk/particulate-

matters-2-5 

 

 

Artist in Focus: Kaitlin Ferguson  

 

Abstract Geology, 2020  

Abstract Geology was created during the first lockdown, it 

takes the form of a bespoke zine edition which is filled with 

drawings of geological specimens, both real and imagined. 

Fragments taken from the deep past and projected deep future 

of the planet. The piece also features an extract from Robert 

Smithson’s ‘Sedimentation of the Mind: Earth Projects’ in 

which he speaks about the notion of ‘abstract geology’ – 

where the thought processes of the mind mirror geological 

processes of the earth. 

 

Artist in Focus: Anna Reckin  

A Partial Mapping of Lavender, 2020   

This started out as a response to an earlier Artists’ Programme 

lockdown project, Field Trips, and as a side-spur to work I’m 

doing on perfumes. Beginning in July with some literal 

mapping (of varieties of lavender growing in gardens in the 

streets close to me), I planned to produce flat shapes onto 

which to project words and symbols, to develop into visual 

poems / text art.  However – and especially as I discovered 

how difficult it can be to determine which variety is which – it 

has developed into a wider project, taking in ideas around 

strands, bundles, gathering (here the word ‘fascicle’, known 

to me previously only in reference to Emily Dickinson’s 

poetry, has been very suggestive), selecting, differentiating 

and – an on-going interest of mine – the gaps and overlaps 

between words and objects. Do objects always split through 

the differentiations made by language? Or do they sometimes 

fuse them, as poems can? 

The work engages with actual structures within the natural 

world, but also with structures of knowledge, especially 

nomenclature and taxonomy and the way in which these 

intersect with different kinds of collecting and collections. 

(An earlier attempt at this, playing with etymologies and 

nomenclature for saxifrage, was published as a digital 

chapbook for the Dusie Kollektiv, titled Saxifrage, Sideways: 

http://www.dusie.org/Reckin.Saxifragesideways.pdf ) 

Outputs for the lavender project include non-digital works 

produced directly by me: for example, something based on 

traditional ‘lavender bottles’ (made from flowering stems) 

that are also poem-objects, and possibly a zine publication 

and/or small-edition artists’ book working with the idea of a 

wrapped bundle of strips /sticks. In contrast, the poem in this 

newsletter is a draft, perhaps a draft of an excerpt, which 

operates within the context of the mapping project, but which 

could also appear in more conventional print venues for 

poetry—produced and distributed by others.    

 

https://www.jenniepedley.co.uk/particulate-matters-2-5
https://www.jenniepedley.co.uk/particulate-matters-2-5
http://www.dusie.org/Reckin.Saxifragesideways.pdf


 

In process: partially completed lavender bottles and a fascicle 

made of lavender stems (22 stems represent the 22 Lavandula 

species); bowls contain flowerheads from two different 

varieties. 

Artist in Focus: Caroline Hack 

 

Whaler cloak, 2019  

I am using this strange lockdown time, when I have no 

deadlines or exhibitions to prepare for, to reflect and 

recalibrate. My work is mostly grounded in Herman 

Melville’s classic whaling epic Moby-Dick and I want to 

make sure I use this time to develop ideas and reconnect my 

work to some of the things that are important to me whilst 

exploring new skills and developing existing techniques.   

I’m currently pondering historic scientific instruments and 

their development. Navigation and maps are a long-standing 

fascination.  There are images of a compass and sextant on the 

whaler side of my shaman’s/whaler cloak, a piece of work 

that is becoming increasingly influential in my practice.  It 

does, therefore, feel right to use objects such as sextants, 

compasses and pocket sundials as a starting point. I have a 

hankering to work in a more 3d way and produce tactile 

pieces that need to be held and played with. This work will, I 

hope, also produce some talismanic objects that may 

complement the whaler/shaman’s cloak (which was made as 

part of the Artist’s Programme). How I am going to reconcile 

these diverse aims is what drives my creative passion.   

Artists to look at 

Katie Paterson recommended by James 
http://katiepaterson.org/ 

 

 

Herman de Vries recommended by Nell 

 

 
 

From the forest floor, 1998 

Nature is art https://www.hermandevries.org/ 
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Paeony Lewis recommended by Anna 

A box or a tray, especially an open-sided one designed for 

display, seems one step on from a bundle. This image by 

Paeony Lewis, taken from her 2020 ‘Natural history 

collections’ series of mini lumen prints, which initially looked 

to me like a box, reminded me of non-linear structures for 

bringing together objects from the natural world. As a poet, I 

tend to see my work simply proceeding from letter and 

syllable through word, line, stanza, poem to page, to book, 

maybe disrupted along the way with some collage, some 

parataxis. Placing what I do within a visual arts context feels 

as if I’m opening up windows, knocking down walls on all 

sides (remembering that ‘stanza’ means ‘room’).  

Photo credit: P Lewis. 

 

 

 

 

 

 

 

 

Reading List 

Robert Smithson, Sedimentation of the Mind: 

Earth Projects (originally published in 

Artforum, September 1968), recommended by 

Kaitlin 
 

https://monoskop.org/images/5/5c/Smithson_Robert_1968_19

79_A_Sedimentation_of_the_Mind_Earth_Projects.pdf  

'Damaged Nature, Auto-Destructive Art' by 

Gustav Metzger recommended by Nell  

Conversation Starters 

Experiments in the Field: Why are Artists and 

Scientists Collaborating? by Tom Jeffries, 21st 

Feb 2018, for Frieze recommended by 

Hannelore  
https://www.frieze.com/article/experiments-field-why-are-

artists-and-scientists-collaborating   

 

“…does the artist work with the scientist, in a symmetrical 

collaboration between equals? Or is the artist working for the 

scientist, to help disseminate their findings? Or is the scientist 

in fact working for the artist…”  

 

The Artist as Shaman by Caroline 

 
Since I made my whaler cloak, I’ve been thinking a lot about 

the artist as shaman. The transformative experience of 

wearing it made me want to stand on the end of Cromer Pier 

and call to the whales. This is a sort of enclothed cognition. 

The term (coined by Hajo Adam and Adam D. Galinsky in 

2012) relates to the effect which clothing has upon a person’s 

mental process and the way they think, feel, and function, in 

areas like attention, confidence, or abstract thinking. I came 

across it in talks about wearing recreations of historic 

garments by reenactors and researchers. I’ve also been 

thinking about shamanic objects to go with my cloak. I’ve 

seen a selection in my travels – shamen’s mittens covered in 

puffin beaks, shamanic drums decorated with pictograms, but 

I’m very conscious of the issues of appropriation so if I was 

going to go down this road, I needed to find/make my own 

mythology. What were the core things that made me me? At 

heart I’m still a scientist. I have a science degree. Observation 

and precision are important to me. And science is as good a 

belief system as any. A pre lockdown visit to the Whipple 

Museum of the History of Science in Cambridge and an 

ongoing interest in navigation instruments (compasses, 

sextants etc) has started me on a project of developing my 

own totemic objects mixing science with a range of 

iconography from my travel and research. 

Why Shamanism Is Making a Comeback in Contemporary 

Art -Artsy: https://www.artsy.net/article/artsy-editorial-

shamanic-practices-making-comeback-contemporary-art  

https://monoskop.org/images/5/5c/Smithson_Robert_1968_1979_A_Sedimentation_of_the_Mind_Earth_Projects.pdf
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https://www.frieze.com/article/experiments-field-why-are-artists-and-scientists-collaborating
https://www.frieze.com/article/experiments-field-why-are-artists-and-scientists-collaborating
https://www.artsy.net/article/artsy-editorial-shamanic-practices-making-comeback-contemporary-art
https://www.artsy.net/article/artsy-editorial-shamanic-practices-making-comeback-contemporary-art

