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Art and Technology                

Each month, a group of up to 20 artists meet to take part in 

peer-led projects and workshops informed by the Sainsbury 

Centre context, exploring working from collections or 

working with people. In spring 2020, as the UK entered a 

period of lockdown due to the Covid-19 pandemic, we asked 

how we could continue to collaborate. Over the following 

months, the Artists' Programme looked to historical examples 

of remote collaborative art projects for models of how to work 

together.  

 

 

In autumn 2020, the group turned their attention to Signals, an 

experimental gallery space based in London from November 

1964 to October 1966. It began its life as the ‘Centre for 

Advanced Creative Study’, before changing its name to 

Signals. The gallery presented artists who were working 

across art and technology in its broadest sense, and each 

exhibition was called a ‘pilot’ – a space to experiment and 

generate new ideas. Alongside the exhibitions, the gallery 

produced a newsbulletin. The newsbulletin was a way of 

expanding ideas generated in the exhibition programme. It 

brought together the collected ideas and interests of an artist 

community from all over the world. The newsbulletin brought 

together different voices and perspectives around ideas of art 

and its “imaginative integrations with technology, science, 

architecture and the entire environment”. This newsbulletin 

takes a broad understanding of technology, exploring the 

application of mechanisms, tools or processes in art 

practice. This could include industrial, hand-made or 

computer technologies.  



Artist in Focus: Genevieve Rudd 

Anthotype Prints, September 2020  

 

 

Prising open DIY contact frames holding photographic prints 

made of kitchen scraps, plants grown from seed or rotten bits 

of fruit is domestic, small and homespun. In the context of 

COVID, the domestic sphere has grown larger in all of our 

lives to become the enforced main focus of our time and 

energy. The big reveal after days or weeks of waiting and 

watching Anthotype photography to develop in the sun (and 

rain, wind, damp mornings...) is thrilling, not just because 

lockdown has closed in possibilities for external stimulation 

from a ‘busy’ life, but because it feels – to me – connected to 

something bigger.  

Experimenting with this technique has allowed me to process 

witnessing bare supermarket shelves and hearing political 

battles over providing free meals to children in poverty during 

the school holidays. It has kept me connected with the 

consistent cycle of seasons, light and nature. It has allowed 

me to apply my personal principles about limiting waste and 

consciously using sustainable materials in my practice.  

Wood sorrel growing through the path in my garden, chard 

grown from seed, marigold leaves, amaranth and abundant 

self-seeded raspberries became a semi-permanent record of 

sunlight from midday on Saturday 12th September to 3:30pm 

on Thursday 17th September. 

I urge you to embrace the simplicity of domestic, small or 

homespun approaches as a way to adapt to the vast turmoil in 

the world.  

1. Grind up plant-matter with a splash of liquid (e.g. white 

vinegar, water or alcohol) 

2. Strain through cotton 

3. Brush onto paper (e.g. watercolour paper)  

4. Dry paper in a darkened space 

5. Layer the coated paper and pressed plants (or other at 

objects) under glass, such as in a picture frame 

6. Leave in direct sunlight outdoors for 5-7+ days or several 

weeks  

Artist in Focus: Rach Anstey-

Sanders 

Tidal Prefelts, 2020  

 

My studio is full of items picked up from one place or 

another; like the mudlarker Lara Maiklem, I have always been 

drawn to small discoveries. Collecting, sorting and 

categorising objects is a starting point for my work. Found 

items are often hand-sized and finished pieces are on a similar 

scale. Previous work has been inspired by dropped camera 

filters and discarded nests.  

 

Accumulation feels right as a description of my overall 

process- adding layers of wool or found material or stitches or 

ideas. Technology I have used includes a laser jet printer, a 



sewing machine and a domestic washing machine (often 

pushed to the limits of their capabilities). However, Tidal 

Prefelts (2020) were made using wave action at Winterton-on-

Sea, Norfolk and hand nished. 

 

I continue to think about how nature’s forces move and 

accumulate material and how this might echo global 

movements of people as we react to political instability, 

climate change, war or pandemic.  

My young children have a big impact on my work. They are 

conscientious collectors; handing me all sorts of treasures 

they think I missed. Their uninhibited exploration of objects 

and materials shows me new ways of working as we play. 

Artists to look at 

Thomás Saraceno recommended by Hannelore  

 

Art imitating natural technologies 

Thomás Saraceno is an Argentinian artist. His practice 

explores concepts that link art, life, science and social 

sciences. Recent work explores the technologies that spiders 

have evolved in web making and using vibrations – the way 

they ‘play’ their web. He in turn uses technology to create 

pieces that explore sound and vibrations caused by spiders 

movements in the web. Charting and sonifying the path of 

dust moved by the webs vibrations or subjecting spiders to 

different sound frequencies to see how this affects their web 

building and behavior. His exploration into the frequencies 

has culminated in interactive installations where the 

participant can pluck and play human scale web like 

structures. 

https://www.youtube.com/watch?v=05rgQUFPTjc 

 

 

Talking Pictures: Nicole Eisenman and A. L. 

Steiner, 2017 recommended by Nell  
Talking Pictures was a project organised by The Met 

Museum, inviting artists to take part in Camera-Phone 

Conversations, sending still images and brief videos to each 

other to create a visual dialogue over a period of 5 months. 

Talking Pictures is an example of artists working together, 

remotely.  

https://www.metmuseum.org/exhibitions/listings/2017/talking

-pictures  

Robert Rauschenberg performing Open Score, 

1966, recommended by James  

https://m.youtube.com/watch?v=Vg6hrxE-wO0   

Robert Rauschenberg: Art and Technology, 

1959–98, recommended by James 

https://www.rauschenbergfoundation.org/artist/art-and- 

technology-1959-98 

 
 
The Whale Watch 1993, Frank Stella 

recommended by Caroline  
This is one of my favourites from the series of works Stella 

made in response to Moby-Dick. Stella said about the 

series,“A lot of the continuity in Melville is not so different 

from collage. Melville jumps from one idea to another, and 

the rhythm is so great and the imagery is so good, he puts it 
together and they work” Which is describes how I feel about 

the book too! But it’s more than that – it was produced at Ken 

Tyler’s workshop. A master printmaker Tyler has developed 

techniques and technology to enable artists to produce 

technically breath-taking work, encouraging and pushing 

artists to make leaps in their practice. 

https://juddtully.net/interviews/monumental-maximalst-frank-

stella 

Reading List 

Lara Maiklem; Mudlarking; 2019 

recommended by Rach  
‘I have been bringing unusual objects home since I was a 

child – and I still feel the sharp pang of excitement at spotting 

something that’s unusual or out of place. It could be 

https://www.youtube.com/watch?v=05rgQUFPTjc
https://www.metmuseum.org/exhibitions/listings/2017/talking-pictures
https://www.metmuseum.org/exhibitions/listings/2017/talking-pictures
https://m.youtube.com/watch?v=Vg6hrxE-wO0
https://www.rauschenbergfoundation.org/artist/art-and-%20technology-1959-98
https://www.rauschenbergfoundation.org/artist/art-and-%20technology-1959-98
https://juddtully.net/interviews/monumental-maximalst-frank-stella
https://juddtully.net/interviews/monumental-maximalst-frank-stella


something as simple as a dry snakeskin I the grass or a piece 

of quartz in the mud – covetable objects in their own right but 

which take on a magical quality when found out of context. 

It’s this magic that I try to capture by collecting them’.  

 

Melissa Harrison 'Rain: Four Walks in English 

Weather' recommended by Genevieve  
I'm recommending this book, although I think it might be 

cursed. Each day since collecting my order from the Book 

Hive, it has pissed it down in Great Yarmouth. Can anyone 

recommend a book about sunny weather? 

(see: https://melissaharrison.co.uk/books ) 

Derek Jarman writing about Isaac Newton in 

Chroma, 1997, recommended by James  

 

 

Hito Steyerl: In Defense of the Poor Image 

recommended by Nell  

e-flux journal #10, November 2009  
https://www.e-flux.com/journal/10/61362/in-defense-of-the-

poor-image/ 

 

https://melissaharrison.co.uk/books
https://www.e-flux.com/journal/10/61362/in-defense-of-the-poor-image/
https://www.e-flux.com/journal/10/61362/in-defense-of-the-poor-image/

