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Start by taking-a good look

at this vessel.

Try to think about it before
you read the information
about it:
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Facts and Figures.
what we know

in the gallery has a
do not.

Labels highlight

label with some
and what we

Each object
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Hans Coper learned his ceramic skills working
as studio assistant for Lucie Rie. Her work

is in a display case near his at the Sainsbury
Centre. How is their work similar/different?

Coper’s work looks Sculptural
but it is always functional.
His wvessels could contain
flowers, fruit, or candiles.
Coper’s vessels are often
r?ughly textured, and coloured
with oxides, often manganese.

How does this |
information change the
way you see Spade Form»
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https://michaeltl979. files.wordpress.cam/2015/03/history-cheat-sheets-book.pdf

http://visualarts.britishcouncil.org/collection/artists/coper-hans-1920

Sainsburyrcentre online catalogue: _
__https://www.sainsburycentre.ac.uk/art—and—objects/l33—spade—form/‘31;

https5//WWW.kingdomofbenin.com/
'https://www}ybutube.ébm/watch?v=rlsp8éH8—wY ;"7"

Frankel,  C. (2002) :
Modern Pots: Hans Coper, Lucie Rie & their
Contemporaries Norwich: UEA Press.

'Birks, T. (1998) Hans Coper, Marston House Publishefé.

ans Coper:

Coats, M. (Ed.){(1997) Lucie Rie and H
Potters in Parallel, Herbert Press.
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you make a similar pot?

What is the best way to
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~ need some weight
in the bottom to help?

a use to weight it

_ What could yo
' pbles, clay?
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our mark-making tools.
different ways as possible ..
Tear your marks up into smal
‘and have them in piles.
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